IMPACT: International Journal of Research in

© Impact Journals

Humanities, Arts and Literature (IMPACT: IJRHAL) =
ISSN (P): 2347-4564; ISSN (E): 2321-8878 T V= ey =
Vol. 7, Issue 1, Jan 2019, 431-442 H H l’\] E‘..) o {i L

DISCOURSE ANALYSIS OF ETHICAL CHALLENGES IN MULAN
DISNEY PRINCESS MOVIE

Farah Abdul-Jabbar Almnaseer® & Kawther Adnan Saleh?
!Senior Assistant Professor, Department of Englishguage and Literature, Al-Mustansiriyah UniversBaghdad, Iraq

“Researcher, Department of English Language anddtitee, Al-Mustansiriyah University, Baghdad, Iraq

Received:10 Jan 2019 Accepted: 28 Jan 2019 Published: 31 Jan 2019

ABSTRACT

Movies are one of the most favorable types of metliah play a great role in shaping our daily livedso, they
hold a huge impact on both children and adult ie thhole word. Due to this importance, the preséundys shades the
light on Mulan (1998) Disney princess animated raavhich is highly seen by the audience. It seeknabyze the verses
of one of the movie's songs which is entitled "lybting honor to us all . The article tends tmalyze the types and the
frequency of the different categories of lexicahesion. For this purpose, Tanskanen's (2006) moflielxical cohesion is
adopted for the analysis. The analysis revealetedizal cohesive devices. The article reaches tmelusions that simple
repetition is highly used among the other types espkcially the repetition of the pronoun "you'omler to indicate that
the honor of Mulan's family is based on her, sitiegr cultural norms force the girl to be like "merfect porcelain doll "
in order to impress men and this in return willrihonor to the family. But Mulan did not submithese norms; instead,

she honored the family and saved the country bgking and challenging the traditions.
KEYWORDS: Discourse Analysis, Ethical challenges, Disney &ess Movie, Mulan, Lexical Cohesion
INTRODUCTION

It is well-known that media is of great importarfoe the societies and it plays a central role iapghg and
reshaping our daily lives (Ali & Batool, 2015: 692)espite the different types of media (televisghows, movies, the
radio, newspapers, advertisements, and the injemetiies can be regarded as one of the most fal@end dominant
types among the various types of media. Therefbeepresent study shades the lights on Disney ggganimated movies
which are seen by millions of children and adultshie whole world. These movies present characted#fferent shapes,
customs, personalities and of course differentstoRut despite these differences, some of the gsses have distinct

similarities.

Regardless of the differences and the similarigie®mng Disney princesses movies, it is importarknow that
these movies are of a great impact on childrenaahuts in the whole world, and this impact can bsitive, negative or it
can be both. Therefore, great attention was paithem, especially on the roles played by the pgBees and the princes

since these roles focus on how a female is portray®isney princesses movies in relation to etityic
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However, ethnicity can be seen from the early kg of Disney princesses movies when Walt Disneg w
running the studio and witnessed the release offiteeera movies " Snow White and the Seven Dwar{4937), "
Cinderella " (1950) and " Sleeping Beauty " (196®all & Bishop, 2009 : 31 ). Then after Walt's tteaand a wave of
criticism towards Disney's ethnicity, a new eradredo include new movies such as " The Little Mddra(1989), "
Beauty and the Beast" (1991), " Aladdin " (1992Rdcahontas" (1995), " Mulan " (1998), " The Pragand the Frog "
(2009), Tangled " (2010), " Brave " (2012), andrbZen " (2013) ( Hall & Bishop, 2009 : 31 ), whéehe princesses were
much more diverse in their appearances than tho#ieeifirst era (Hill:2010). This in return, chadgéne audience's first

impression of Disney princesses movies to a netebene.

In addition to the ethnical problem, Disney haseadgr problem that addresses only feminists iséMmel :
2015), and this problem can be found in a numibenavies which all share the common structure pfiace or a young
hero who saves the princess( Duggan:2013 ), thek,wsaémissive women, who regularly called helpldssinless,
passive and superficial ( Fine : 2016). Later, Bisrreated films where the princesses has beesfdramed into a
powerful heroines with different set of values dépendence, self reliance and embracing dreams wlien it meant
disregarding authority ( Blanar & Glazer : 201and this can be seen when the princesses becoong €nough to face
the ethical challenges to make their own decisioout marriage, learning, working or doing taskspmsged to be for
males only. Mulan (1998) is one of these moviesratthe princess goes to the war disguised as aimséead of her
father to save the emperor and her country ( Hallig8hop, 2009 : 31 ). This is going to be explaiméth further details

in the following sections.
The World of Disney: Historical Background

The name of the Disney Empire goes back to WalliesBisney (December 5, 1901 — December 15, 196)
also known as Walt Disney. The name of Walt DisaeyValt, as he always preferred to be called isaknall over the
world as the pioneer in the making of animatedozars. He was the father of Mickey Mouse, the desigifi Disneyland,
and the man who made millions of people believé thdeed, dreams can come true ( KrasniewicZL0201n addition to
this, he was an American entrepreneur, cartoovoste actor, and film producer. Therefore, Waltrgig was regarded as
a cultural icon, known for his contribution to teetertainment industry during the twentieth cent{8yren:2015), and he
introduced several developments in the productiocactoons including 22 Academy Awards from 59 nipations, two
Golden Globe Special Achievements Awards, and ameni Awards. Besides the individual Oscars that lo& wore

than anyone else (Rajput:2016).

However, Walt's interest in animation started frois early childhood. He was only 4 years when Isealiered
his love for drawings. Therefore, he decided tb s art to the family and his friends who encaged him (Hansen;
2015). Then after a period of time, Walt developeditalents of drawings and attended art classks®, Aedeveloped an
interest in gags used by burlesque comedians anddh be seenin a number of pranks that he pleythdhis mother or
his friends. (Bryman,1995:4).

In 1919, Walt moved to Kansas City and he worked aartoonist ata commercial art studio (ibid). Théer he
was laid off, Walt moved to the Kansas City Film Bdmpany where he learned about animation (Han8&5)2 Then,
after a period of time and bad financial conditioWalt began his work on " Alice's Wonderland " andde a plan to

reach out to Margret Winkler in an attempt to atdep animations, and indeed she agreed to pakigoproject " Alice
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Comedies " (/ibid ). This project provided Walt further financial backing (Bryman;1995). Thus1®23 Walt and Roy
opened the first Disney studio " Disney BrothensdBis " in Hollywood, California and he began toguce Alice series,
besides other new animated characters such as al®skhe Lucky Rabbit " ( Krasniewicz : 2010 ). éain 1926, the
brothers moved into the " Walt Disney Studio teeasle a new cartoon every week through an assemblgystem that
Iwerks and Walt developed ( Warner, 2014: 19).

However, By 1930s, the Disney Studio grew verydmgl new characters appeared, such as Pluto, DBkl
and Goofy ( Bryman, 1995:5-6). During this time, Mi@orked as the manager, editor, director, salesara promoter of
the films (Warner, 2014:20). Due to this, Waltwaady to produce his first film and in 1937 he retsh" Snow White
and the Seven Dwarfs" ( Hansen : 2015). As a reguinow White's success, Walt used the money teenmato a new
studio in Burbank in 1940 and there the animattagexd to work on feature films such as " Make Mihesic", " Song of
the South " and the first completely live-actioratfge " Treasure Island " which opened in theatars950 (
Bryman,1995:8). In addition to this, other films r@eproduced such as Pinocchio, Bambi, Fantasia,dou@inderella,
Peter Pan and. whichall reached 18 ones by 196hé¢h:2015). Starting from the humble beginningvaft Disney and
the difficulties the company has faced until thesgs, Disney succeeds in doing an amazing workghtisfies all the

people of different ages and different culturestivbeon TV or in the real life.
Mulan : The Plot

Walt Disney's animated movie " Mulan " is basedapnancient Chinese poem "The Ballad of Mulan " |
2007 : 2). In 1998, Disney adapted the Ballad ofavi to the Hollywood screen (Cheu,2007:1 ). Thism tells the story
of China's most famous female warrior Hua Mularaééh & Norsworthy, 2001: 36 ). However, Mulan isianpulsive
girl. Her family was expecting her to be a disaiplil daughter and a future caring wife, but unfaately she disappointed
them after a catastrophic visit to the local maidroker who reproached her for being a disgracket family and
predicted that Mulan will never find a husband. sSTm return made Mulan in search of self-definifidrerefore, she
decided to join the Imperial army disguised as a maorder to fight against the Huns who invaded@&H Blum,2007 : 2
). Mulan's decision to join the army is based moaaeligious vision but on her deep sense of filiaty since her father is
unable to serve and her brothers are still too ggquwang :2003). Thus, she stole her father's amngndressed as a man
and run a way to join the military in his place jigs the fact that her father obeyed the commantamced by the

Emperor's messengers (Blum,2007 : 2-3).

During the war, Mulan succeeds in transforming mminent defeat into a victory neither by skill noilitary
strategy; She enabled the Chinese army to windkitelby firing one cannon at a nearby snow-covenedntain, creating
an avalanche that engulfs almost the entire HuryaBut immediately after the avalanche, Mulan's raes discovered
that she is a girl. Hence, the armyleaves her ersttowy mountain due to the cruel patriarchal [afs in return enabled
Mulan to discover that a small fierce group of Himas survived and they plan to take the emperaysAccording to
this, Mulan goes to the city in order to warn tle®ple, but nobody believes her because she isa@dg@heu, 2007:1-2).

At the end, she manages to save China and reseuwsrperor by dressingher comrades as imperial bamesito
infiltrate the palace where the Emperor has be@tucad. With femininity and cross- dressing scermenBy evoked the
sense of poetic justice.(ibid). Finally, Once tharuis over, Mulan asks to return home in orderet® Iser family to which

she now has brought great honor (Blum,2007 : 3).
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Discourse Analysis

Discourse analysis is a rapidly growing and evajviield. Its term was first introduced by Zellig iia in 1952
as a way of analyzing connected speech and wi(tPaltridge, 2006 :2 ). The terms " discourse " ‘adicourse analysis
" of course have different meanings to scholamdiffierent fields. Therefore, there are so abundigfinitions of discourse
and many linguistics books open on this subjedh wisurvey of definitions. For example many lintgaidefine "discourse
" as anything " beyond the sentence " while otlseich as Fasold (1990: 65) believes that the stfidijsocourse is the
study of language use. On the other hand, critiwdrists and those influenced by them add othegshwhere the term of
discoursenot only becomes a count noun, but furéfers to a broad conglomeration of linguistic adlinguistic social
practices and ideological assumptions that togatbestruct power or racism as in " discourse of govand " discourse
of racism ". (Tannen, Hamilton & Schiffrin, 20011). But for discourse analysts the term " discolrssually means "
actual instances of communicative action in theiomadf language " and for other discourse analyhtsterm becomes

more broadly as " meaningful symbolic behaviorrg enode ( Johnstone,2008 :2 ).

Despite the differences in defining the term "digse", discourse analysis is practiced in one wagnother by
at least some people in most of the academic diisegin which human life is the focus: anthropagtgy communications
scholars, rhetoricians, literary and cultural cati sociologists, psychologists, geographers, aedical, legal, and
educational researchers, among others. Then lgphuw to analyze discourseis important not justliftguists, but also

for many other people who depend on the languagfeein everyday lives (ibid :3).

According to the importance of discourse analysisy it is important to know why it is called by shierm rather
than " discouseology ", on the analogy of " phoggla’ or " discourseography " on the analogy ottiremgraphy " or any
different term. The answer to this has todo with ffact that discourse analysis typically focuseshenanalytical process
in a relatively explicit way. It is useful to thinéf discourse analysis as analogous to chemicdysinalike chemical
analysis, discourse analysis is a methodology dhatbe used in answering many kinds of questions.wBat is worth
mention here is that the most familiar use of tlwedn'analysis” is for processes, mental or mectadnfor taking things
apart. Discourse analysts often find it useful isod# longer stretches of discourse into parts ediog to various criteria
and then look at the particular characteristiceaafh part. Therefore, discourse analysis couldidecl1) a breaking-down

into parts 2) a breaking-down into functions 3)eaking-down according foarticipants, settings or processes (ibid:4-5).
Lexical Cohesion

It is well known that any speaker of English whatseor reads a passage of the language which is tinan one
sentence in length, can normally decide withoufiadifty whether it forms a unified whole or is juat collection of
unrelated sentences. However, the word " textused in linguistics to refer to any passage, spokemritten, of whatever
length, that does from a unified whole. In thiss®ra text is a unit of language in use. It issmgrammatical unit, like a
clause or sentence; and it is not defined by #ts.dinstead, a text is regarded as a semanticainiit not of form but of

meaning. Thus, a text doesn't consist of senteftdssealized by or encoded in sentences. ( Hajli& Hasan : 1976 ).

Yule (2010) states that texts must have a certairctsire that depends on factors quite differenimfrthose
required in the structure of a single sentence. &ofthose factors are described in terms of cohegir the ties and
connections that exist within texts. Therefore,esibn is one of the text properties that contriliatéhe organization of

discourse. The term " cohesion " refers to the eotedness of the surface elements in the text {iMa992), and the
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concept of cohesion is a semantic one; it refersltions of meaning that exist within the textddhat define it as a text.
Cohesion occurs where the interpretation of someneht in the discourse is dependent on that ofhenofThe one
presupposes the other, in the sense that it cdreffectively decoded except by resources to helvthis happen, a
relation of cohesion is set up, and the two elemehe presupposing and the presupposed, are yharddast potentially

integrated into a text. ( Halliday & Hasan : 1976 )

However, cohesion is like all the components of seenantic system. It is realized through grammat an
vocabulary (Tanskanen: 2006). Therefore, cohessambe divided into grammatical cohesion and lexicdlesion which
is the center of debate here. Grammatical cohdsitased on structural content and includes dewoeb as reference,
substitution, ellipsis and conjunction, while ledicohesion is based on lexical content, backgrokimowledge, and
divided intoreiteration andcollocation. The reiteya category has to do with the repetition of faene item or via the use
of synonyms, superordinate, and general words liddsl & Hasan : 1976 ). However, both the reiteratcategory and
collocation are divided into other subcategorieker€fore, the following table which is based on Skamen (2006),

designed for this purpose.

1.
. "Occurs when an item is repeated either in an idaint
. form or with no other than a simple grammatical
change, e.g. singular — plural, present tensest-tpase".
"involves a more substantial change: the items beay
. Identical but serve different grammatical functipos
. They may not be identical but share a lexical merpéa "
. this includesa pronoun substituting for a noun, and
Substitution . other substitution, such ase do, so which can
. reiterate previous items.
. the term equivalence is used to refer to theioglahore
commonly referred to as synonymy.
. refers to" therelation between an item and a more
. general item, which has been referred to as a
. superordinateor hyponymiaelation in most of the earlier
. studies, oinclusion: specific-generddy McCarthy.
" it is the opposite of generalization: it refeoste relation
between nan item and a more specific item. Thigion
has previously been call@deronymyand McCarthy
referred to it amclusion:general-specifit.
" includes the relation between two items whichéhav
common general item. The earlier studies that have
included this relation have referred to itcashyponymy
or co-meronymy.

Simple
Repetition

Complex
Repetition

Equivalence

Generalization

Specification

Co-specification
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2. Collocation Sub-Categories

"this category includes members of ordered setsxafalitems : colors
numbers, months, days of the week and the like ".

this type occurs when the relation between thestenbased on activity.
Activity-related | It is similar to Martin's (1992) nuclear relatiorisiyhich reflect the ways
collocation in which actions, people, places, things, and tealiconfigure as
activities "

this category refers to "all those pairs whoseti@tais impossible tq
define more specifically than stating that the #eman somehow
elaborate or expand on the same topic".

Ordered set

Elaborative
collocation

METHODOLOGY AND ANALYSIS

Research Approach

The lyrics of the song are analyzed through theedhimethods approach (quantitative and qualitativép
gualitative analysis will investigate the differappes of lexical cohesion used in the song; wittie quantitative analysis
will involve statistical analysis to calculate tfrequency and the percentages of these typessimign in the table (3).

Tanskanen's (2006) lexical cohesion framework apéetl for the analysis of the song.
Data Collection

The data of the present study is based on Mula®8)1Bisney princess animated movie which is onBishey's
amazing collection of movies. The lyrics of the gdrvou'll bring honor to us al) will be analyzed thoroughly in this

article.
Data Analysis

It is clearly obvious that the lyrics contain madhfferent words repeated as it is or with simplargmatical
changes to present what is known as simple repetitiowever, these words are ydu, |, we, It, honor, please, girls,
men, good, our, me, us, my, luck, family, all, ¢rieee, go, bearing, work, guards, gréathe repetition of the words is to
emphasize the main idea the whole movie is abodtthat is females are not simply looking forward toarriage but
rather can be part of the society and be side Og siith the man. Further, the lyrics involve sulsitbns andall
represented by the pronotirit " which substitutes the wordsbeauty, luckand future ". These three nouns show that
Mulan or any girl in China needs both beauty aruk liw get a good future. Another lexical cohesiegice is equivalence

which is represented differently in the lyrics bétsong as in' purse = fortune", " polish = glow", "boys = men sons =

fellow"," look = see ", " fast = instant".

There are two cases of generalization. The Wdednily" is a generalization of the words sons, girls, boys and
father ". Also, " family tree "is a generalization of the wotdancestors "The purpose intended from generalization is to
show that societies share things in common ancetthesinherited generation after generation. lemtvords, such ethical

norms are not easy to be changed.

Since specification is the opposite of generalorgtithen the word$ sons, girls, boys and father dre a
specification of the word family ". Also, the word" ancestors "is a specification of family tree ".Again the use of
specification is intended in the song to refer tovghould follow the norms (boys and girls) antl gte relatedness to the

family plays a major role in framing the ethicalibfs that should be followed within each community
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The co-specification is similar to specificationjthere it is not necessary for the general iterapgpear in the
text. co-specification is represented in the lybggshe" sow's ear "and" emperor . The general items for these two cases
are not mentioned in the song, but they couldsogv " and" empire " Finally, the song involves five contrasts inchugli
" freezingx warm ", " washedx dried ", boysx girls ", " me xyou ", " | xwe " This lexical device plays a major role in
showing how cultural norms are broken. These estdrcreate a kind of balance in the song as feenaimist issues are
concerned since they show that no much differemcebe found between males and females since feroafetake the

same responsibilities as much as a man can do.
Having analyzed the lyrics qualitatively, the fallmg table implies a statistical analysis for theds of the song:

Table 2: The Statistical Analysis of the Lyrics

Lexical Cohesion | Frequency | Percentage
Simple repetition 23 54.76 %
Substitution 3 7.14%

Equivalence 5 11.90 %
Generalization 2 4.76 %

Specification 2 4.76 %

Co-specification 2 4.76 %

Contrast 5 11.90 %
Total 42 100 %

CONCLUSIONS

This article shaded the light on Mulan (1998) Dispeincess animated movie which is one of the gneaties
that holds a positive impact on both children addlts in the whole world. It studied the lexicalhesion of one of the
movie's songsby investigating and analyzing théediht categories of reiteration and collocatioffteAanalyzing the
data, the results stated that there are 42 lexiohésive devices in the song. Those consist ofil2Bls repetitions, 3
substitutions, 5 equivalences, 2 generalizatiopescification, co-specification, and finally 5 caamts. It is obvious that the
simple repetition is highly used among the othpety In the song, the pronoun " you " repeated riane any other word.
It is mentioned 13 times. Generally speaking, teson of repeating the same word could be usedlicate certain idea
and the same case can be applied for this studit.w&s mentioned earlier, the song is titled " {idaring honor to us all
". Therefore, the repetition of the pronoun " yois to indicate that the honor of Mulan's familydispending on her. They
want Mulan to honor the family by accepting thetwrdl ethical norms which are unfair. Howeverttet end Mulan
honors her family and saves the emperor and thetgoby challenging these norms. In addition te i is important to
know that the use of other types of lexical cohegitays a great role in changing the wording to entlde text richer and
more interesting. Besides delivering the exact agssenables the reader to get a full understandinfpe meaning

intended from the words used.
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APPENDIX

This is what you give me to work with?

Well, honey, I've seen worse

We're going to turn this sow's ear

into a silk purse

We'll have you washed and dried

Primped and polished

till you glow with pride

Trust me recipe for instant bride

You'll bring honor to us all

Wait and see

When we're through

Boys will gladly go to war for you

With good fortune

And a great hairdo

You'll bring honor to us all

A girl can bring her family

great honor in one way

By striking a good match

And this could be the day

Men want girls with good taste

Calm

Obediant
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Who work fast-paced

With good breeding

And a tiny waist

You'll bring honor to us all
We all must serve our Emperor
Who guards us from the Huns
A man by bearing arms

A girl by bearing sons

When we're through

You can't fail

Like a lotus blossom

Soft and pale

How could any fellow

Say "No Sale"

You'll bring honor to us all
There - you're ready

Not yet

An apple for serenity

A pendant for balance

Beads of jade for beauty

You must proudly show it
Now add a cricket just for luck
And even you can't blow it
Ancestors

Hear my plea

Help me not to make a

fool of me

And to not uproot

my family tree
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Keep my father standing tall
Scarier than the undertaker
We are meeting our matchmaker
Destiny

Guard our girls

And our future

as it fast unfurls

Please look kindly on

these cultured pearls

Each a perfect porcelain doll
Please bring honor to us
Please bring honor to us
Please bring honor to us
Please bring honor to us
Please bring honor to us all

sourcehttps://www.lyricsondemand.com/soundtracks/m/mulaas/honortousalllyrics.html
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